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GABRIEL OROZCO: POLITECNICO NACIONAL
OPENS AT MUSEQO JUMEX

MUSEUM-WIDE EXHIBITION FEATURES 300 OBIJECTS EXPLORING THE ARTIST'S
WIDE-RANGING AND INFLUENTIAL CREATIVE PRACTICE

O1.FEB.2025 - 03.AUG.2025

Mexico City, January 28, 2025—From February 1, 2025, through August 3,
2025, Museo Jumex presents Gabriel Orozco: Politécnico Nacional, the art-
ist’s first museum exhibition in Mexico since 2006. A museum-wide survey
featuring 300 objects displayed over four floors and the museum’s public pla-
za, the exhibition explores key themes in Orozco’s practice, showcasing how
he has constantly challenged what art can be and how it is made. Politécnico
Nacional shows how the artist’s multiple techniques and strategies have de-
veloped over the course of a celebrated career that began in the early 1990s.

Each floor of the exhibition activates different aspects or elements within
Orozco’s practice. The order is not chronological but instead based on the
artist’s interrogation of the fissure between his work and the world, question-
ing where one ends and the other begins.

In Orozco’s vocabulary, “constellations” refer not only to planetary or astronom-
ical systems but also extend to groupings of material objects in time and space,
including the kinds of juxtapositions and relations between things in an exhibi-
tion. In this regard, the atmosphere of Gallery 3 is filled with floating, aerated
and streamlined matter. Gallery 2 two is vegetal, showcasing an entanglement
of life matter, ranging from the primordial to the artifice of gardens. Gallery 1is
an aquarium but also functions as a ground of action, leading onto the dry world
of the terrace that also doubles as a sculpture garden. The basement layer-1is
the compost, a composite of ideas and voices. Rather than adhering to a clas-
sical model of timeless, transcendental essences, the elements of air, earth,
and water are part of a cosmology of matter and objects in Orozco’s practice,
always in movement, always in circulation. The artist has created a new version
of Ping Pond Table (2025) carved in stone, for the Museo Jumex Plaza. Visitors
will be able to interact with the artwork, which features two ping pong tables
sliced and arranged around an artificial pond. Ping Pond Table is one of many
works based on games on show in the exhibition and exemplifies the artist’s
long interest in the idea of sculpture in the public sphere.

“Gabriel Orozco is without doubt one of the leading Mexican contemporary
artists who has been an equally definitive figure in international art over the
past four decades,” said Eugenio Lépez, President of Fundacion Jumex. “As
evidenced in this exhibition, Orozco’s creative range is extraordinary, encom-
passing photography of simple actions and observations in streets and mar-
kets; a modest and fragile sculpture made of onion skin; and an extensive
drawing over a complete whale skeleton, to name but a few examples. Each
new turn in his practice combines a playful, light touch with a profound
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exploration of aesthetics. His extraordinary vision is as relevant today as it
was when | first encountered it.”

Gabriel Orozco: Politécnico Nacional is organized by Museo Jumex and curat-
ed by Briony Fer, who for over two decades has been one of Orozco’s main
interlocutors and scholars on his work. Fer is a Professor of History of Art at
University College London and a Fellow of the British Academy. Works on dis-
play include several works from the Coleccion Jumex as well as loans from 36
institutions and private collectors from America, Europe, and Asia, including
the artist’s own.

“Thinking about Orozco’s multiple ‘technics,’ isn’t just a matter of thinking
about whether he uses traditional artistic techniques like carving or casting,
glazing or impasto,” said Fer. “Rather, it’s to ask how he uses tools of rotation
and symmetry, amongst other modus operandi—that is, other ways of work-
ing—in order to create new relations and correspondences between things. In
the process, he unsettles what we think we know about the world.”

Gabriel Orozco (Jalapa, Veracruz, 1962), a pivotal figure in contemporary art
since the early 1990s, studied at the Escuela Nacional de Artes Plasticas at the
Universidad Nacional Auténoma de México (1981-1984) and the Circulo de
Bellas Artes in Madrid (1986-1987). He has held many solo exhibitions across
the world, including his major retrospective at the Museo del Palacio de Bellas
Artes, Mexico (2006). Politécnico Nacional will show Orozco’s extraordinary
creative range spanning many different mediums-including sculpture, paint-
ing, photography, drawing, and installation-as well as his architectural projects
and designs for gardens, parks, and bridges. The exhibition features some 300
works, including many of his most canonic pieces such as Four Bicycles (There
is Always One Direction) (1994), Dark Wave (2006), and La DS (Cornaline) (2013),
which turned him into one of the leading artists of his generation.

“Looking at his entire body of work, it is striking how many of the interests he
developed as a young artist still preoccupy him today,” said Museo Jumex
Chief Curator Kit Hammonds. “From the outset, he was interested in games,
both real and imagined and especially in the precarious relation between
rules of play and the effects of chance. The question of what it means to make
a move in a game-and so to imagine art as a series of moves or gambits that
will lead in unpredictable directions-continues to drive his practice.”
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EXHIBITON CATALOGUE

A comprehensive volume devoted to the exhibition will be published by Museo
Jumex and Rizzoli Electa on April 1, 2025. The fully illustrated, 232-page pub-
lication will feature an essay by Fer and an in-depth conversation between
Orozco and art historian Benjamin Buchloh, accompanied by illustrations of
Orozco’s artworks.

PUBLIC PROGRAM

The exhibition Gabriel Orozco: Politécnico Nacional will be accompanied by a
public, educational and editorial program that expands the museum's com-
mitment to bringing contemporary art to the public through critical and peda-
gogical tools.

The programmed activities include:

A seminar

Conversations with artists, curators and critics
Workshops

Special guided visits for different audiences
Activities for families

Activities for children

All the activities are free of charge.
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Museo Jumex, Fundacién Jumex Arte Contemporaneo’s main platform, opened its
doors to the public in November 2013 as an institution devoted to contemporary art.
Its aim is not only to serve a broad and diverse public, but also to be a laboratory for
experimentation and innovation in the arts. Through its exhibitions, publications, re-
search, and public programs, Museo Jumex familiarizes audiences with the concepts
and contexts that inform current art practice. Through the use of critical and peda-
gogical tools, the museum’s educational programs further the institution’s commit-
ment to build links between contemporary art and the public.
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